Performance Indications;

play without vibrato

in the dancelike sections (

J- =C.70) play with only minimum weight on the bow
accidentals apply to the pitches they immediately precede, with the exception of repeated notes
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* glissando over the strings (II-IV) as smoothly as possible without pausing
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* harmonic glissando - a slurred harmonic arpeggio

** highest note possible



